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Ballad
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From Mozart’s Requiem to Tommy Dorsey’s Sentimental Over You, ballad playing is an impor-
tant part of the job description for all trombonists. The approach is quite simple: beautiful sound,
solid pitch, singing phrasing and a relaxed, musical flow. Like all aspects of playing, getting first
notes and first phrases to sound good will give us musical momentum and greatly improve our con-
fidence and execution. There is no shortage of great players to gain inspiration from in this style of
playing. Some of my favorites include Urbie Green, Dick Nash, Bill Watrous and Jim Pugh.
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Trombone 2

Ein Heldenleben

Richard Strauss
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Marche Hongroise.

Hungarian March.

Ungarischer Marsch.

H. Berlioz.
Aus FaustsVerdammung, Op. 24.

Trombone II.

Allegro marcato.
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MOZART - REQUIEM
TUBA MIRUM
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